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DESCRIERE

Diavolul roade stalpii care sustin pamantul, dar bataia ciocanelor pe nicovala ii distrage atentia si ii asigura lui Dumnezeu ragazul necesar pentru refacerea acestora - cand nu vor mai fi fierari, stalpii vor fi rosi pana la capat, iar lumea se va prabusi, se spune. 

Material calator, fierul sta ascuns in linistea pamantului. Cautat, e scos la lumina, varat in foc, turnat, ciocanit, taiat, zgiriat, gaurit, necajit, pana cand ia o forma despre care omul crede ca are nevoie. Fierul prelucrat se pastreaza o vreme in forma data, pana cand o noua nevoie apare. Forma veche din fier vechi e pusa in foc si lucrata pana iese o forma noua din fier nou. Lucrul fierului se face cu unelte din fier, bucata cu care lucram si bucata lucrata sunt la origine de-o seama.

 
Aria problematica a proiectului se afla la interferenta domeniilor: patrimoniu cultural imaterial, patrimoniu tehnic, interculturalitate, diversitate culturala, meserii traditionale, creativitate artistica.

Etapele pe care le-a traversat societatea europeana (implicit, cea romaneasca, cu specificitatea sa) pe parcursul ultimilor 100 de ani, au avut ca rezultat modificari ale modurilor de productie economica, ale modurilor de viata, de creatie/inovatie si transmitere a cunoasterii si a bagajului cultural si, la un nivel mai profund, modificari ale raportarii individului la sine, la lume si la semeni. Nu exista un consens asupra caracterului coerent, sau, dimpotriva, disjunct, care ar caracteriza dinamica acestor transformari pe parcursul trecerii de la societatea preindustriala la cea de consum. Unul dintre domeniile afectate vizibil de aceste procese este cel al meseriilor traditionale, care fie dispar, fie sunt revalorificate - datorita potentialului lor cultural si identitar - prin interventiile exterioare ale operatorilor culturali. 


In aceasta ordine de idei, asistam la disparitia sau reconvertirea activitatii specializate de lucrator al fierului, proces care nu vizeaza doar obiectele materiale (recuzita fierariei si produsele finite din fier realizate manual printr-o tehnica care foloseste resurse ecologice), obiecte care pot fi restaurate si conservate in muzee ori transformate in obiective ale turismului cultural, ci un intreg complex de valori imateriale, a caror identificare si cercetare intra in atentia proiectului. 


In comunitatile traditionale satesti prezenta fierarului era vizibila, audibila si necesara in majoritatea domeniilor de activitate: agricultura, transport, cresterea animalelor, lucrul la padure, vanatoare, pescuit, pomicultura, viticultura, gradinarit, biecte casnice uzuale, dar si in recuzita necesara desfasurarii unor scenarii rituale sau a unor practici de factura magica, instrumente muzicale. Date fiind legaturile functionale dintre diversele mestesuguri si ocupatii, modificarea sau disparitia unuia dintre ele le angreneaza si pe celelalte in aceste procese (dam doar doua exemple: 1- in rotarit se confectioneaza diverse tipuri de mijloace de transport care variaza dupa anotimp, destinatie si, uneori, zona. Aceasta diversitate presupune obiecte de fier adaptate fiecarui tip. Din cauza uniformitatii produselor industriale exista, firesc, necesitatea confectionarii lor manuale, ori, macar, a adaptarii lor la specificul destinatiei; 2- sunt deja constatate situatii in care disparitia fierariei si a fierarului, ca unic producator al instrumentelor muzicale din fier a condus la disparitia, in arealul respectiv, a unei tehnici instrumentale specifice si a unui repertoriu aparte ale folclorului muzical). Pe de alta parte, relatia directa cu fierul si cu focul a fierarului traditioanl si viziunea sa integratoare asupra prelucrarii materialului, ii modeleaza deopotriva profilul individual - in raport cu constiinta propriei cunoasteri si puteri asupra materiei - si profilul social. 

O problema prea putin cercetata in literatura de specialitate, referitoare la prelucrarea manuala a fierului, este ridicata de componenta creativa pe care o presupune aceasta activitate, componenta manifesta in atitudinile estetice si afective fata de manipularea metalului pe parcursul diverselor etape de modelare. 

Ipostazele fierarului la nivelul transfigurat al legendelor si al traditiilor orale coaguleaza un personaj bivalent, deopotriva temut si cautat de oameni. 
Un alt aspect care trebuie luat in seama se refera la apartenenta multor fierari din anumite zone ale Romaniei la etnia rroma. Aceasta nu a dus la identificarea generala a fierarului cu tiganul, la nivelul imagologiei etnice (de fapt, in aceste zone, munca de prelucrarea manuala a fierului s-a distribuit intre fierarii rromi si cei apartinand altor etnii, in functie de tipurile de obiecte finite rezultate), dar trebuie cercetat in ce masura si cum a influentat aceasta realitate maniera de construire a portretului real si imaginar al fierarului de catre comunitatile in cadrul carora isi desfasoara activitatea. 

Fata de situatia, descrisa succint mai sus, a mestesugarului fierar, orizontul profesional si de cunoastere al  muncitorului in fabrica, uzina sau combinat siderurgic se ingusteaza si se fragmenteaza datorita accesului limitat la o anumita etapa a prelucrarii fierului. El nu mai stapaneste direct materia prima si focul, nu mai are acces la complexitatea procesului de prelucrare a fierului si nici putinta evaluarii propriei cunoasteri si a propriei puteri fizice si spirituale asupra metalului. Perioada socialista a insemnat, in Romania, o dezvoltare fortata a industriei siderurgice, acompaniata de o puternica miscare de propaganda legata de fier, productie si reciclare. Deasemenea, a insemnat interzicerea prelucrarii altor tipuri de metale, considerate strategice, pe care, in mod traditional, fierarul le prelucra (arama, aluminiul). Prin urmare, o parte din meseria sa ramane fara obiect. Mai mult, fara teren si fara animale proprietate privata- nationalizate odata cu cooperativizarea- nevoia de fierar la sate a scazut. Toate acestea au redesenat lucratorului in fier un nou profil. Dupa anul 1989, odata cu inchiderea sau reorganizarea treptata a marilor combinate, muncitorii fie raman someri, fie se recovertesc profesional, fie revin la sate. 

Ca un epifenomen al acestor procese, fierul insusi, de la statutul de materie prima, puternica si rezistenta dar modelabila, apreciata calitativ, devine obiect al comertului evaluat strict cantitativ (la Kg) si manipulat, la un prim nivel de colectare, de o categorie marginalizata a societatii.  

Desi specifice unor epoci consecutive, toate aceste categorii de actori implicati in prelucrarea fierului - fierari batrani sau mai tineri, absolventi ai scolilor de ucenici, muncitori in combinate si fabrici, artisti - sunt contemporane in contextul Romaniei actuale si pot fi studiate sincretic. 

Obiectivul general al proiectului: dezvoltarea cunoasterii si a dialogului intercultural prin identificarea de noi componente ale patrimoniului cultural al Romaniei si al umanitatii. Obiectiv de interes international
Obiective derivate: 
1. Elaborarea unui model teoretic si practic pentru investirea meseriei de fierar cu valoare de obiect al patrimoniului cultural imaterial, prin cercetarea: 

· pedagogiei informale, orale (verbale si gestuale) de transmitere a cunoasterii in domeniul prelucrarii fierului; 

· complexului sonor al fierariei traditionale, al atelierelor si combinatelor de prelucrare a fierului; 

· componentei artistice si estetice a procesului de prelucrare manuala a fierului si a obiectelor produse;
· ipostazelor (auto)perceptiei fierarului de catre comunitatile in cadrul carora traieste si isi desfasoara activitatea, in contexte istorice, sociale, economice, culturale, politice diferite; 

2. Identificarea unor valori comune lucratorilor de fier, dincolo de apartenentele lor etnice; 

3. Identificarea si valorificarea componentei umane a patrimoniului cultural reprezentat de meseria de fierar;

4. Valorificarea stiintifica a documentelor de cultura orala referitoare la prelucrarea fierului aflate in AIEF  prin publicarea si diseminarea informatiei intr-un format grafic adecvat, pe diverse suporturi (carte, CD-Rom, film) pentru a o face accesibila atat specialistilor (etnologi, muzicologi, tehnicieni, artisti) cat si publicului larg.

Rezultate: 
1. Un volum de studii si documente care vor explora: statutul real si imaginar al lucratorului de fier cristalizate in folclorul si cultura orala romaneasca - deopotriva traditionla si moderna - si a minoritatilor din Romania; aspectele sonore si componenta artistica pe care le implica aceasta activitate. Volumul va fi insotit de un CD-Rom care ofera suport digital editarii de documente sonore, de imagine foto si video; 
2. Doua filme documentare care vor converti in limbaj cinematografic cercetarile proiectului.
Obiective propuse şi realizate pentru anul 2009 (mai-decembrie)
Aceasta etapa a proiectului a fost rezervata dominant activitatilor de acumulare si sistematizare a informatiilor care urmeaza sa fie interpretate in cursul anului viitor. 
· Studiu documentar asupra prezenţei fierarului în cultura tradiţională şi în folclorul românesc şi al minorităţilor din România; 
· Studiu documentar asupra patrimoniului cultural reprezentat de meseriile tradiţionale, rolul şi statutul lucrătorului în fier, în perioada 1944-2009. Obiectivele au fost realizate prin cercetari de arhiva, bibliografice si de teren
Men and irons. The real and imaginary potrait of the iron worker in the Romanian society, from the preindustrial period to the consumption society

The iron is a wandering material, hides itself in the peaceful depths of the earth. It will be searched for, brought to light, thrust into the fire, cast, cut, scraped, pierced, tormented until it takes the form the man thinks it should. The iron stays for a while in the shape it was given until a new need emerges. The old iron shape gets heated and processed until a new shape, a new iron. The iron is processed with iron tools, the material and the tools we work with share their origins. 

The topics of this project lie at the crossing points of several domains: the immaterial cultural heritage, the technical heritage, inter-culturality and cultural diversity and the traditional handicrafts.


The past 100 years’ various developments in the European society (including the Romanian one, with its specificity) brought about significant changes in production methods and ways of life, in the way creation/innovation transmission of knowledge and cultural patterns work and, at a more profound level, changed the way individuals relate to themselves, to the world and to humankind. There is no consensus regarding the coherent vs. divergent character of the dynamics of change during the passage from pre-industrial to consumer society. 

One of the areas clearly affected by this process is that of the traditional handicrafts, which either disappear or are reconsidered - due to their cultural and identity-defining potential - by the exterior interventions of the cultural operators. 


We are, therefore, witnessing the disappearance or the reconsideration of the specialized activity of the ironsmith, including not only the material objects (i.e. tools and the iron products handcrafted using traditional ecological resources and methods), objects which could be restored and preserved in museums or transformed in items of interest for cultural tourism but a whole complex of immaterial values, the identification and research of which represent the objectives of this project.


In traditional rural communities iron was pervading as it was needed in the majority of activities: agriculture, transportation, breeding, the wood processing in the forest, hunting, fishing, fruit growing, viticulture, the household but also in the paraphernalia required by different rituals or magic practices or in musical instruments. Because of the functional connections between various handicrafts and occupations the alteration or the disappearance of any of them lead to losses in other occupation (f.e.: the wheelwright's trade produced many types of carts with seasonal and technical variations according to purpose and with regional variants. This variety requires iron objects are continuously. The uniformity of the industrial products determined the need of manual modifications to fit the specific need); there were already recorded situations when because of the disappearance of the blacksmith, as the sole producer of the musical instrument called a Jew's harp-dramba- led to the disappearance in that area of a specific instrumental technique and repertory of the musical folklore). On the other hand, the traditional blacksmith’s direct contact with the iron and the fire - elements fallen down the sky and found in the earth- and his integrated vision regarding the processing of the material modeled his individual profile - defining no less than his consciousness of self and of his knowledge and power over matter - as well as his social profile.


The creative component included in this activity, revealed in esthetical and affective attitudes towards the metal during the different stages of processing remained unresearched so far.


The role the iron and the iron worker play as transfigured in Romanian oral legends and traditions -which are to be regarded as means of expressing the world vision of their creators and transmitters and keepers - convey a double nature nature: he is both feared and needed. There are examples of legends where the blacksmith is blessed by the Saint Virgin, of legends where the blacksmith is an active element in maintaining the balance of the world: the devil gnawed away the pillars supporting the Earth but the knocking of hammers against the anvil distracted his attention and thus leaving time to rebuild the pillars. When there are no blacksmiths, the pillars will be gnawed away to the end and the world shall collapse, as a saying goes.

The fact that many blacksmiths from certain areas of Romania are Rroma also needs to be taken into account. This fact did not lead to a general identification of the blacksmith with the Gipsy in ethnic imagology (in fact, in many areas, the iron handicraft was shared between the Rroma and the blacksmiths of various ethnic origins, depending on the kind of objects made). Therefore, our research will also have to determine how much to in what ways this reality influenced the real and the imaginary portrait of the blacksmith as pictured by local communities. 


Comparing the situation of the blacksmith as briefly described above with the professional knowledge horizon of the factory worker shows that latter’s knowledge is narrow and fragmented owing to the limited access to  certain stages of  iron processing (from blacksmith he becomes foundry-worker, forger, tool man, die-maker etc). He is not the master of the metal anymore, has no access to the complexity of iron processing anymore, and is unable to evaluate himself, his knowledge nor his physical or spiritual power over the metal. The socialist period in Romania brought about a forced development in the iron- and steel-industry, coupled with a strong propaganda connected to iron, production and recycling but also forbidding individual access to and processing of some kinds of metal, which were considered strategic (copper, aluminum, precious metals). However, the blacksmith traditionally processed not only iron but also brass and other materials, which meant that this part of his trade had to cease. In addition, with no private land and no work-animals, after the nationalization and in the context of agricultural cooperatives, the need for the blacksmiths diminished, except for a few remote mountain areas. All these redesigned a new profile of the metal worker. After 1989, this propaganda ceased due to closure and the gradual re-organizing of the large factories; workers are either unemployed or requalified in other occupations or go back to their l villages of birth.


As an epiphenomenon of these changes, iron itself looses its status as a strong and needed material and it is reduced to the status of a strictly quantitative trade object (evaluated in Kg) and, at a first level of collecting, handled by a marginalized and impoverished social category.


All these various types of actors involved in iron work, though specific to consecutive periods - old or younger blacksmiths, graduates of vocational schools, workers in factories, artists - are contemporary in the context of actual Romania and could be studied in their synchronicity. 

In the course of the reshaping of contemporary society values, knowledge, as a base of individual identity was replaced by quantitative accumulation. In other words, you are what you have and what you consume took the place of you are what you can do. This change affects our relationship with the world, the environment and with ourselves. More specifically, it changes the (self) perception of the blacksmith regarding self knowledge and usefulness, his own social and cultural value.

The main objective of the project consists in: the extension of knowledge and intercultural dialogue through components of the cultural heritage of Romania and humankind. 

1. Creating a theoretical and practical model for searching the potentiale cultural value of the craft of iron moulding. by searching: 

· the informal pedagogy for teaching and learning knowledge in the area of iron processing; 
· the sound environment created around the iron processing; 
· the artistic and aesthetic components of iron manufactory processing; 
· the hypostases of (self) perception of the blacksmith inside the community he lives and perform his activity; 

2. Detecting common values among iron workers who belong to different ethnic groups; 

3. Detecting and putting in value the human component of the cultural heritage represented by the blacksmith craft; 

4. The scientific valorisation of oral culture documents concerning the iron processing;
RESULTS: 
1. A volume of studies and documents that will explore the real and imaginary status of the iron worker as is contoured in the folklore and oral culture - both traditionally and modern - created in the Romanian space, together with the acustic and artistic components that are involved in the processes of iron moulding. A CD-Rom or DVD-Rom with sound and of images documents will be attached to this volume; 
2. Two movies will converts into film language the researches and the results of the project. 
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